Miusi'c 1 n The
Twentieth And
Twenty First
Centuri es Western
Music I n Context A
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Norit on Hi.st.ory

Eventwual Iy, you ‘will
categorically discover a
addi ti onal experience and
skill by spending nore cash.
still when? pull off you

assunme that you require to
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acquine those every needs
when. having significantly
cash? Way don't you try to
acquire sonething basic in
t he begi nning? That's
sonething that will guide
you to conprehend even nore

in this area the gl obe,
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experience, 'sone places;
behi nd _hi story, anmusenent,
and a | ot nore?

It is your extrenely own
becone old to perform
reviewi ng habit. acconpani ed

by gui des you coul d enj oy
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now iis;ymusi'c in the
twentieth and twenty first
centuries western nusic in
context a norton history
bel ow.

The 5 Music
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Theory/ Conposi tion Books
That . Most . I nfl uenced . M

Cl assical Music for Reading
- Mozart, Chopin, Debussy,
Tchai kovsky. .. Readi ng Music
? Anbient Study Music ?

At nospheric Music for

St udyi ng, Concentration
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Books Cafe -/ (Readi ng' Misi c
to Concentrate jazz \u0026
Bossa Nova?Rel axi ng
Jazz?Sl ow Jazz Music For
Rel ax, Sl eep, St udy, Wrk -
Background Music d assi cal
Misic for Reading and

Concentrati on ?Autumm +
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Books - ‘Autiumm-Jazz M X -
Rel axi ng Coffee Jazz
Instrumental for STUDY

Vi ncent Persichetti -
Twentieth Century Harnony
Audi o Exanpl es (Chapter 1I)
Cl assical Music for Reading

- Cal m Piano (Luke Faul kner)
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Books Bossa: (El egant | Bossa
Nova and Jazz - Positive
Afternoon Jazz Cafe Misic
for Reading at Honme Sone

Har nrony Books Worth Readi ng
Books \u0026 Cafe -
Background Instrunmental Cafe

Music - Slow Jazz for
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Readi ng ‘Seven great, books
about nusic Reading Miusic to
Concentrate ? Anmbi ent Study
Musi ¢ ? Soot hing Music for
Studying with Sea Waves

Vi ncent Persichetti -
Twentieth Century Harnony

Audi o Exanpl es (Chapter I1)
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Moderni smin Misicr(Early
20t h. Century C assical)

Fanal ysis - The Crossroads
of Destiny 3 Great Piano
Lead Sheets Books My
Favorite Piano Books (Non
Sheet Misic) A-Bref—Histoery
of 20th Century O assical
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. E . Le .
+H—TFhe—TFwentieth—And

The nusic of the twentieth
and twenty-first centuries
inits cultural, social, and
intell ectual contexts.
Joseph Auner's Miusic in the

Twentieth and Twenty-First
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Centuries explores the sense
of possibility unleashed by
the era's destabilizing
mlitary conflicts, social
upheaval s, and technol ogi cal
advances. Auner shows how
the multiplicity of nusica

styles has called into
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guestiion traditional
assunpt i ons. about
conpositional practice, the
boundari es of nusic and

noi se, and the relationship

Amazon—com—Misic—inthe
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et | .
The nusic of the twentieth
and twenty-first centuries
inits cultural, social, and
intell ectual contexts.
Joseph Auner's Miusic in the

Twentieth and Twenty-First
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Centuries explores the sense
of possibility unleashed by
the era's destabilizing
mlitary conflicts, social
upheaval s, and technol ogi cal
advances. Auner shows how
the multiplicity of nusica

styles has called into
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guestiion traditional

AL(S) I ot I
. . I

The 20th century was clearly

a period of w despread

experinmentati on and many
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conposers wanted the freedom
to expl ore new conpositiona
approaches w thout the
restrictions and
expectations that acconpany
traditional genres. Even
when | ongst andi ng genres

were used, conposers felt
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very confortabl e abandoning
the traditional structures
of those genres.

Muste—of—the 20t h—Century—+
. .
Misi c Forms and Styl es of

the 20th Century. 12-tone
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System ‘A termminly
attributed to Arnold
Schoenberg, who wanted to
elimnate the tonal center.
He devel oped a techni que
call ed 12-tone system
wherein all the 12 notes of

the octave are of equal
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i mportance.  The 12 notes are
pl aced in. a specific. order
called a "tone-row' or "tone-
series," and no note is
repeated within a row.

I . e I
20t h—Century—Li-veAbout
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The 20t h century is
described as the “age of

nmusi cal diversity” because
conposers had nore creative
freedom Conposers were nore
willing to experinment with
new music fornms or reinvent

musi ¢ fornms of the past.
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They al so took-advant age of
the resources and technol ogy
that were available to them
New Sounds of the 20th
Century

anovations—of the 20th
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Century
He i s the.author of books

and articles on topics in
twentieth-century nusic and
nmusi ¢ theory, including
MUSI C OF THE TWENTI ETH
CENTURY ( Schi rnmer 1996) and,

nmost recently, THE ATONAL
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MUSI C| OF ARNOLD' SCHOENBERG
1908-1923, (Oxford University
Press).

. Y ot

Century:—Style—and

St+uetuvre—SHms——

During the 20th century
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there was a'largerincrease
i-n the variety of nusic that
peopl e had access to. Prior
to the invention of nass

mar ket granophone records
and radi o broadcasti ng,
people mainly listened to

music at |live d assical
Page 26/54



nusi ¢ concerts-or nusical
theatre. shows, which were

t oo expensive for many
wor ki ng cl ass peopl e; on
early phonograph pl ayers; or
by i ndividuals performng
musi ¢ or singing songs on an

amat eur basis at hone, using
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sheet nusi c, which required
the ability to sing, play,

20t h—ecenturynust¢c—

i '

20t h-century cl assical nusic
describes art music that was

witten nomnally from 1901
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t 02000, i nclwusive. Musical
style diverged during the
20th century as it never had
previ ously. Consequently,
this century was without a
dom nant style.

I L assical ,
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i

The advancenent. of

technol ogy had a huge i npact
on the evolution of nusic.
Twentieth century nusic is
very different than the
musi ¢ of previous centuries

because nusi ci ans had nore
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freedomito be creati ve.
Musi ci ans. wer e very, open to
change and i ncorporated many
aspects of the African
culture. African nusic had a
bi g i nfluence on

Essayabout—Misie—and-tts
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Hfuenrce—en—20th—Century

The style of nusic that uses
musi cal fornms and techni ques
fromearlier periods in
conjunction with twentieth
century harnoni es and

rhythns is called __
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neoclassici'sm-True or

fal se: Neocl assi cal
conposers enbraced program
music fromthe Ronmantic
peri od.

: : Lo s
Quzlet-
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Conposi tion/in-the 21st
century. Like the term 20t h-
century classical nusic,
"21st-century cl assi cal

nmusi c" is defined entirely
by the cal endar and does not
refer to a historical style

period in nusic—+n the sense
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t hat Baroque and Romantic
do—but rather to all art
nmusi ¢ produced since the
year 2000. Musi col ogi sts
generally say that we are in
t he postnoderni st or
contenporary nusic era—a ...
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. .
]EFIFE if Py GSeeFHcH e

B. Twentieth-century nusic

foll ows the sane genera

princi pl es of nusi cal

structure as earlier

periods. C. Twenti et h-

century nusic relies |less on
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preestablished rel ationships
and expectations. D. After
1900 each nusica

conposition is nore |ikely
to have a uni que system of
pitch rel ationshi ps, rather
t han be organi zed around a

central tone.
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. . . E ot
Century——Subjeeto—eom
Taki ng a chronol ogi cal
approach, the course

expl ores the fascinating
gamut of 20t h-century

musi cal “isns,” from
Page 38/54



i npressiconi'smand fauvismto
serialism stochasticism
ultraserialism neo-

cl assicism neo-tonalism
and mnimalism as well as
the inclusivity and
synthesis within concert

musi ¢ that enbraced Western
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historical 'styles, folk-and
popul ar..nusi ¢, jazz, rock,
Asi an, Latin American, and
ot her influences in the
servi ce of hei ghtened

expr essi on.

Great—Music—of the 20th
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Century———Rebert—Geenberg
in twentieth century nusic.
a rapid slide up or down a
scale. the glissando, a
techni que widely used in the
twentieth century, is

gl i ssando. anong the unusual

pl ayi ng techni ques that are
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wi-dely used during/the
twentieth century is. the
_____ , the rapid slide up or
down a scal e.

. ation: I
century—H-asheards—
Qui zl et
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nusi cal styl e stressing

i-nt ense, subjective enotion
and harsh di ssonance,

typi cal of German and
Austrian nusic of the early
twentieth century.

Neocl assi ci sm nusi cal style

mar ked by enoti onal
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restrant; - balance, and
clarity, inspried by the
forms and stylistic features
of eighteenth-century nusic,
found in many works from
1920 to 1950

, N ot
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Century—and—Beyond—tinal-
test——

Twentieth Century Miusic is
the third volune to appear
in this series.. Mrgan
divides his text into three
chronol ogi cal sections.

Begi nning with such giants
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as '‘Mahl er; 'Ricchard Strauss
and Debussy, he discusses
nati onal novenents, as
represented by Charles |ves
and Ral ph Vaughan W Ii ans;
phi | osophi cal novenents as
various as the

Schoenber g/ Ber g/ Weber n
Page 46/54



al-liance or /"les~six": 1and
the giants who ...

Twentiet-h-Century—Misie—A
. : el Lo i

Characteristics of 20th

Century Music One of the
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nost i npor t.ant ~ devel opnent s
in 20 th Century classica
nusi ¢ was the effective

di ssolving of tonality. The
entire system of keys that
had dom nated the nusica

| andscape since the late

Renai ssance was by many
Page 48/54



conposers, ‘ultimtely

di sm ssed.in favor of what
woul d becone known as
‘“serialism.

. oL : I
Centory—Maste—~An
tatrodueti-on——CMJISE
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Twenti eth - century nusic, the
pieces that were witten
during 1901-2000, is the
nost experinmenting nusic

t hroughout the past era.
Lots of new style nusic was
devel oped in this twentieth

century period, such as
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Surreali'sm' 'neo-classicism
m nimalism.etc. This nusic
was having a huge influence
toward not only to nusic,
but also to the whol e worl d.

Hpertanee—O—20th—Century
Myste—949  \Werds—{—tnternet
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Music in the Late Twentieth
Century is the final

install ment of the set,
covering the years fromthe
end of World War |1 to the
present. In these pages,

Taruskin illum nates the
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great jconpositions of recent
tinmes, offering insightful
anal yses of works by Aaron
Copl and, John Cage, MIton
Babbitt, Benjamn Britten,
Steve Reich, and Philip

G ass, anobng nmany ot hers.
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